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HpcAHcnoBle. 

tlpcuaracHWH iiii.utckIh xn.in.iin ::•< 1 1 iK-am.t iipo- 
i|i(Ti;a|)OMi. xy.iUKii n* r>apoAl; (Iliuiiil lluaiiri.-Xatioiti,, 

U|I0IICAIHI1H1> BV MuCKHt. 3IIMJ l!)!.'l-l!IH rr. Htii mo- 
Mxin AO.ViKitu c.iyiwim. M)MMKa.ii.iii>H n.i.iinrT|i:iiii<-n 
OAiiuaKTiuiR lii.ccu (nkoli'li) „CaKyim.in tiope.vi, .iiihomi. 
lllmiu", ».iHMauouaiuiuft npoi]i. lln«im.-Xi.ii(iMi. nirt. 
„CaKyirra.iH". Apauu anaauiiiiTaro iiiuyrt-Karo ii«:it,i 

KlLIH.imxM. 

IlKjiaTiil: ihrro|iin CaKynnuu ci1;\viuih:ih: I la pi. 
AymaHTU, jicTjrtiiiun, na oxorh Canyiinuy. Ati'ti. utuio- 
.11.1111 ku it jtarirk-olt jtnw, ii.it.mucn on n, oGt.iuani, 
%-nimrhi'n wa lion. lUunpiMi. eft itfi[>v':;i.ii.n«>» i:ii.ii.iid; 
mi CiKyiiTiun, Kyuauci. bi. (-imiiicmiiiit |it-.i,i;, ni'Tepii-ia 
are ko.ii.iiii. Totm impt 3afiM.Hi u ururpri. re. Cikvii- 
T».ia nil OT'iaimiii plunacim y ucjhti,, iipiiucrii foiiit 
hi. ;i;c|mty Otiry forum, lllmrli (ii.in ,,('liu1."). II" HI mm 
mi HO-iUKiifi mu.ioctii vitoctt iio.ieia(wit.iutiueri. namm. 
uapa: napi HH.weTcii ii *;cinni-« mi Cai;yitia.i-I:. 

Hi. iti.eet. IIiiaiin.-Xana Attlr-rido ii|i<iiicxo.iun. lie- ' 
pun, ,-i.irapoin> IUiiiim nocit. Turu. Knur, napi. -.lafuj.n, 
Cat.iuia.iy. 

Ill, era na'iiinacK'H n;o|»TitcnttN.Mii latiuaMii itoitimin. 
(.V? 1): a.Trt.Mi lKpi'HL iipiiuoriiri. a;opTiiv (AW); 
AlmyuiKii upuiniuin. miliTM (As il) n ski.hitcii (j& 4); 
ii.-KTy.Nii ii.iauiyri. (AiD). 111. «to iipi'iiii iixn.um, 0;ikyii- 
t:'.i.i, yotrrax ropcsn. l/ft (I) u eufinpa'Trii 3aicn.iuri. 
refill KiiiiiKa.HiMi. (Ki 7). Tor.i.1 (Ilium noon, ncuuiio 
inioin., cnpniiiiinaii: ,,'lni aa rpycriiyiii titicum h r.iwuiy'f 
ll'l'.cnw. uo.iiijKi aownnfi iu"in.ui, iiauti.tiiiiiniiiyiiir.c|i.iiio 
Tml.oli? On. awn iri;ciin a.dijc iiefi" rn.ipuritY.iiici,. Ki.' 
auiiim. mciih7 Ivro iiyjiaaeTrH no Mill;.'" (.V; K). CaKyit- 
Ta.ia orn.Hrnnmi. Illiuil; cnoe 'rope, tiin.. Timiiyrun en 
in"i:ui.m, iiC1;iuacn. mjno'ib ell (Mil). (!ai;yura.ia, no:i- 
iipainounait m. wiiami, fijanuapiin. fin (A; 111, G.ian>- 
AapcTiiemiull lancin. Taiuoy). Illmia iipi-.iacica a>x1> 
ii Bijauiiacn, uapx (As 11). Haps iioiiiuiiotch ru cnorl'i 
duiToli ii jKritUTCii n a CaKyiiTa.i1: t.Y; VM. Ilnpii.ii., mux 
Illuiiy, noon, any cjaitur.iiiiiioiAi l.'fj. Marlon, .it. ami y- 
kiiiu'h .itiua iiuKin iri:ciiKi-M<i.iiiriiy nfii, (iciiiifni)K.iciiiii 
on. 3««iiuxi, yn {& I4c „Ornofin.ui. <> I'wun.iii, »ri. 
yai. aoiiiuu.' Mipi. .u ;i;iiti. iio3.il;: (riapiir.iiiii,uli inn. 
3a(i.iyxc < iacTt'ii. Ill, wlpl: iniKoaa tic r n.i.iu npaiuu, un- 
Knr,ia ii no Oy.icn.. 'l'w uj.mii. ecu. .liuGom, tiioh upi'- 
Cwuaen.. G'/K.i.i wii, u 1'oi'Iioaii, ocuiifiuAii <in. crpa.iaui Til". 

3a.KJiomiTe.ii.iiMR caoiiu, JTO-Oa.icn.. uii.iyccKiu Taiiuu 
(?6 10). Ilboca Kuii'iaeTC* „TaiiueMi> h;ii:iiiii" (H 111). 



Preface. 

The Ilimliifl iiiclodies lliat wcprexcul In Mm pulilir 
wncn nntcd liy Urn pnifessorof music at llaioila ilmllaj 
Inayal-Kliau diirini; llio winter «[ ]'JKM!II4. (hat he 
F|ietit in Miikcow. These niclmlies servo as a musical 
illiislraliiui to a ski'lch, raiiipnscil hy Mm piiitcxsor ami 
called ..Sakinitala lielme Khiva" or ..Sakuulala iu Swa- 
iliu". The llicmo »[ litis Rkelcli is Inken I'<uii lint drama 
(J (he v'll-kiiowu Ilimluu |»iet Kalidassa. „Sakuiiiala". 

The stury ol S'akniilitla is Hie lollnwiiig: One day 
kliit; Duiisliiiiili, while lmnlitu; in a (utesl, ineels with 
a daughter of at< hermit mill a fairy, ealleil Sakuulahi. 
He (alls in love with Iter, promises In marry Iter ami 
(fives 1u:i- a wci|||ini;riii(;. Some limn atlerwaids Knkn- 
nlala ImiseKlier riiiffiii a saerod lialli. lit ci>iisei|MiMii'o 
'lie kiiii; Iiii'cels Iter, ntnl when she cuiues In his pa- 
liicc, dees nut even reenpiif her. lit tlespnir .Siikun- 
lulti h::ulvc-s In Kaedfiee hersell lo llio ffml at Hie 
io«t!ies Shiva. Ilul hytlic Croat tiieroy ot Shivn (lie. 
liietiinry of lite kiiic' is resliired, lie appears mid 
marries Sakuulala. 

The aclinii o! the sketch passes in ait elherial spiice, 
called Kwarna. lieturo the put Shiva, alter llio kitij; 
liad repudiated Sakutilala. The skelelt bcijius hy n sac- 
red (lance of the \virri»rs (.V: I), niter which a priest 
ofte.tu a saeritico In Shiva iJe 2): maidens lirluif flo- 
wers to tho pul (A; 3) and sinir a prayer (.Ks4i;shi;|i- 
lierds ilatieo (A; &). Then Sakiuitalit rulers in. in des- 
pair (Ki 0), with the Iiileiitinn to kill liersnlf with a 
diiKser (ilatieo with a dniaicr-X;. 7). Hut Shiva sines 
the nieludy ut llio incKies l.N"; K) asking- Sakuiilala 
what is llio reason «t lier distress. Sakuiilala explains 
In the kihI tier sorrow; the jrml, Imirlied by her di*- 
iiatr. pnuiiises lo help her (A: 'J). Kakuutala thanks 
Ii i til liy a ilame. called Tandnw <X> 10). Sliiva medi- 
tates tAs 1 1). The Mug cnlcrs and marries Sakunlala 
(/w 1'J . The people, swiiip .Shiva, Fin^s his praise OS 
181. Alter this all the persomiaces ol tho sketch sine; 
a inayo.r railed ..Mlicrntlou sunc" (llaiiietaruau Ks. Hi: 
liiiierate us, o l/ntl. Irani mortal existence! Liberate 
us. - o Iiortl! Tito w!mlu world is false, the lovei-s an* 
astray. It has never been true, nor will it he. Thuu 
art only be'utu thy love everlasting. Mercy, Ixird, mu- 
re-, relievo us trom pains'.". Tito sketch cuds hy a lia- 

llet <«. 15). The last daueu (As. 10) is called „Tlie 
dance (if lite'*. 



Avanl-propos. 

U-s iiirlodies liiiiduiies (|im nous presetilons ici. 
out elf •uolfes par lo prolessoitr tie intiskiiie a Daroda 
(Indes) luaial-Kliau (rui a passe l'ltiver tie lMJt-l'.lH 
4 Miisciiii. Cos tiiflmlies servant tl'illustriilioii musicale 
ii utie pifen ciimpiisee par le prtitcssnur ..Sakniiiilala 
devaul lihiva", dtitil lo stijet est lire d'uii drame .ties 
conttu ttu pnelo hiiitlou Kalidassa .^akiumltila". 

Vniri ru iiuclqties iitolsle stijet do re drame: I* 
roi Dniii'liauli linuvo an emirs ('"line rltasso Sakutiu- 
tala. lillo d un crinite ot d'uuo vicricc paradisia<|tte. 
1.0 roi, fpris do la jeunc tills, lui proinettlerfpotiser 
et causae e eette | rtmicsso en lui d"tiiiant.w;i anucaii. 
Snkouutaia peril rette alliaticeensoliaignaiil dans tin 
flct:ve sat'if. ro qui est ntuso quo le rot 1'oulilie. Kilo 
va rh'-rclier lo rni dans son palais, niais -cultil-ci ne la 
ree.iiuiail pasetla repudie Haktutiilalala an desespi.tr 
vout s'liiitiinler sur ruutol tie Oltivn: inais le ditut loticlie 
do jiidmik-ur I'araHo ct kl» J..-TtrfTnoii-e x au roi_m!i 
• 1'epinise. ... 

Iji pin e dti |iriifessoiii- Inatat Klian u'empriliileqiio, 
la tin .lit stijet ile Kalidassa, alms quo ynkniiulala 
u'ayHiil pii Re (aire rueouiiailro par lo roi, d'appi-eio 
u la fieri. 

Iji srentt represent r le sauetualro (le Cliiva. l.a 
jiiiVn ilffittln par la tlauso ties K U(, ) T ' orR ( -^- 
in-Otto sarrifie [fa 2); ties jeiincs lilies ilepuSiml ties 
tleurs stir I'aulel (.Ki .1) el ailrnsscut ties pritNres (As -4); 
ties lintj;rrs tlaiiseut (.V; HI. Sakiiiintala liriseti par la 
duuletir tait sou entree ii ro moment (Ail (i). Kile vcul 
so sitieider eti so doiinaiil mi coup tlo p.oi|;uanl (ilanse 
ail pnie;u;inl A: C). Mors Cliiva rhatito la nieltidie de 
riiyiiine ties inyiiis (A; 8); ii ilcninndc: tjtii fliaulo la 
plaint!! Iticiilini que j'eiiteuds? Cliauson pleine lie la 
trislessc d'iri-lias. fc.tidaiil Ir cneur, taisant Ireimr 
iiieino le ciol. ijtti m'tippi'llc? IJui a besoin do moii 
aide? Saknuulala raconlo a (Jliiva son niallietirottx sort, 
lrf! dleu tiuiche de sa tloitleur lui pnnnet son aide 
(As !l). fc'nkminlal.1 rainoiiee a la vie ltd rend Rraco 
tiar line dause, uomiu6e Tandnw (A; 10). liliiva appelle 
lo r><( I.V: H) ct re dernier epouse Sakouulala (A: 12). 
tientUiiitque le pcuplo cliaule uu hyiune it liliiva (A3 13). 
liitsiiile Inus tes personiuqces reuiiis tlans tine priere 
d'eiiseiulile (As 14) iniplureiit la di'liviauci- des lions 
lerrestres: ,Le nioinle est lneitsmi^er, il i'a lnnjour6 
etc et il 1c 6era toujours. Tuiseulexislesreelleiiiout. 
Aie pitif tie nous et delirro nous tlo re nioinle da 
souffra tires". 



.'Inmit'h Mciiuin. Aaiiiiuxb iipoi|ieccnposn. lluaim.- 
Xniio.m. TiiutTCibiiu rii1;|ii'iin ct> cro irhiiiPMb. I'vkiiiioa- 
mi'i.Mi. ,u» rnp«o!iit:i:mht bi> Ayxt. mi.\;cp-kori niy- 
:imi;ii uur.iy%11.lii unm.iiieiiip raMiixii niuyrnMu- 

llll.DITI.-Xailtljn. It HITIJ1H.MH CrOTOIl.ipilinaMII CI. IIKKIIM- 

iiiuiiiMi'imun. iiiayrPKiixi. niirrpyjioiiTuii'i., (ur]>;vKiuu<vi- 
ii.iii (inn., u.in in. yiiiiruin. n. ii-hnuasiii), Tain. iia:n,iii. 
..uiiiiij" n oaiiuio ('jim'ikuu.iid niiCTpy.MOiiTn, iiji«a1; 

a, u-Ta. IIcihmi.iuou (iapaflaiiHiiin, Aana.ii, pirnuiisecKyio 
ilmrypy xc.iOAiii. lirt rnpymituauiii Gujii upociyuiaiiM 
riisiiixi. iipniji. lliuurrL-.Viiiojn,, h cro cyvKAOiiis upn- 
iihtij no inmiiatiie, 

TnKi. unKh, no yiuepiACitlKi ii|im[i. IInnHTi.-X;<na, 
iirt .wiiiiuk idit. Mciojiii upcAcraiuiitun. iuaiii 'tu.iK 
iiniyi'rKix mciuaiu, to nit ii.uia im. muxi,, Aa;i;o mum 

HIMK.tiU, K.lin. X: tl, IIMt.Kllll.1M, IK ilAUMOMV. ClipO- 

iicficklft x.'ipaKTrpv hp iincixi'ieua n; h i-0.iji'im;a. 
Ui i';i i.ii. r.iluyon. iiomhiiti.. mto uii.iyn.i -npiuuu ii mto 
Api-Biii'ii iiu.iyec.KOU a yaw id; no cnoliciiioiiein.Ton. :-i:jo- 
Tii'icn.-iii xpnxiiTiijMis Koruputl ciiinirTrR tiiiiiisiiw.mi. 
A.iii iiin'iii'iiuiRMyjMKii ii Ktimpuli iipiiiiiiei-in. in. Ilmiio 
m. r|iaiiiiiiTC.ihiio uo.iAirfcfliiieo lqipsii ucpraMit n apa- 
fiaMii. llnaTQMy, na pa.iy n. xpuMarii'iecKiiMii xioauaIhmii 
nrpniACKii-apaGi'Karo Tinia imiiip. X:Xs H, in), mm 
niTpl'.'iai'Mi. mMO.it ii Aiaroiiiinf ci:ix, ntipoHTiio, Appiumro 
iiponrxiwAPiiix (iiaiin. 2,4, 12 it bi. ocoGphiioctii 
.\: 13). 

i;ai;i. u.hiI.ctuo. tp u p pt ii m c r k n muyecKaii Myauitn 
OT.iiiMaciiii on. piipnucflcKofi tI'.mi., mto y iiiuycoiii. 
oi:rana jh.inrrx ua 22 "laivrii, Tain, naawii. epyni, ko- 

TOpi.UI. IMHTMM llil 2. H 11 110 4. AH KIT!. IIUTPpiia.l.11,1, 

ofip.riyioiiiie paanout'ipnaiiuit suyiiopiuu. UootuIit- 
rTiiyi'n. .hi npaKTiiua atnfi Tcupiu, vrraeKH iioupocoMi,. 
IliivMain. ni> mni'll ..ItiToftiitpli uprnpiii M)'3Mkh" npPAiio- 
.tar'aen.. mid n.t upnirriiKti ..rpyni" no iipiiMl'.iiii.iuci, 
mi ntr.iui.iiii. mi My:iMi;niiTaMii. Ilpniji. llnauTi.-Xain, 
mien, na iiiiTppna.iaxi., C.iii3Kiixi> m. iiaTypn.ii.ui.iMT.; 
Oo.ito Mo.naiM. .tfueiiili, Mtxi. no.iyiom., ui. eioiilatiii 
no i.iMiiiiiTi'ii. 

Hi. iinniin ofiiiiiipiidli i>iiuiiK.ioiU'Alii xy:ti.iKii .laini- 
iu.RKa aiiTopi. t-raii.ii o(n. iimyceKon nyawidi <K. i'pocce 
VTDpp'.KA.irn., mto xo;i;uo n. AOCTaToniMMi. iipitO.tu- 
ikpiiipxt. yrTaiiOBim. r.ituyiouieo p» ,, iioiiieiiio uoauy 
ocMumiolt muyccKofi raMMoft ii oupouoficKon: . 

(a, pa. ri, ma, pa. illia. ni-c, d, cs. t, g, a, b. 

Toiiiii;a-Ia. 3io-siaa:opi. ct. uoRiiiKCiutoft ccAbMOft 
cryiioiiLK). 

IH:K<wiphin mcioaih Uuann.-Xaua ornonanu na 
BTOfi r:iMMl;, Apyrifl »o-ita cuocOpaniuxi. anyi;upiiAa.\T. 
u.in .laAaxi.. iisb KOTopuxi jiiuii. iiomorie cooTutr- 
aBywn. iiaiiiiun. xaxjupy n Miiuopy. 

Ul caIuvwihcmt. nppoiiit yK.uaKo, iwt. khkiixt, 
3iiyi>opnAoin. Kalian uaii iiiix-k cocroun,: 

1. Jila;Ku[n, ci. Tciuoiiuicft ki< iiumiweiiiio 7-oH cry-. 

IICllll. 

2. Mawopi.. in, nrnonti kwoparo JMKim. nppiio- 
CuTiiaH. tiiki ii.i.imii. KiiT.'ilicnaH raina: I, g, n, r, d. 

3. rapMumiwa'iR miiiop-b: d. r, I. g, .1, b, els. 

4. To Mto, MTO X; 1. 

6. MaiKopt n. iioimjKPiuioIiT-ofi'CTyiioiiuo: I, g, a, 

b, c il. es. 

it. Miuinpi.. 

7. To <i;i\ mid 5. 

H. Miuiopi, ci, Auysix iioAyropaTOiiaMii: f, ges, a, b, 

c, lies. c. 

!l. CuocCpaaiiLill MiiiiopiiMft .uai.: t, ges, as, Ii, c, 
del. ck. 

1U. I°apMoiiiPiri'i>iri viiuupu [, (;, as, b. r, dus, o, 

11. Mawnpi.. 

12. To su«\ Mm .V: 1. 

I'l. C'lim-fipaaiii.iii HiuittpiiMll.inA'h: f. (I. as, li. r, d. «s, 
]■!. Ciiot-ripiuiiuli jiiiiO|iiiufi aoak (. )T. as, b, r, il, o. 
IS. AmlanU'-Maa;opi,, Allogretlo-Miiiiopi,. 
i(i. Jb;i;npi,. 

C. T. 



Thii nnlalimi of (lit) inrlnilirs (jiren by |irn[. Inaynl- 
Kliiin with carofuily i;ijl|alcil willi his KiiiKint;- The 
iiioliiilii'S wpro kuiir and playrtl by him anil liis four 
niiiipiiuiiiiis willi llio nrciiiiipaiiiinciil ol Urn ..rinii" and 
nimllicr inslniiniMit playpil wiUi a how; n small ilium, 
iii.'iiki'il I ho ryllitn lit llio iiuisii', Tlirso inslriiiuciils 
played only llio nii'Ioily and tho basa. Tlio opinion ol 
jirnrpKsnr Inayat-Klian about our Iiarmonlsalinti was 
always ronsiilcred. 

As pndi'ssor lineal- Khan nscprlain.1 that all lus 
iiU'lmuVs arc original liindoo moliiilips. na noiio of lliciu, 
oven Ki. II. which iiiusl rospnililc' Kiiroprail Uiimiic, 
was mil L'xrlucli'il (rum tlio rullprliiin. 

Ilowcivr it must ln< rnu'-MiMTil, thai llio Hiinlniw 
IipIoiii! lo tin' Ariau ran 1 , wlmsc imisip is originally 
dialiiuic. Kxulio chriiiiialisui is not always (ypu-al fur 
tuH'iihil music, an,: nnn iuipiirliMl In India hy tlio Aral is 
and I'"' I'l'islaiis. This is tlm ivasuu why in lliuilou 
music uuu finds dialouic as well as clnoimilir molo- 
dics. 

The (henry uf llimlnii iuumi- is ipiiln diUrri-ul In 
I he musical Ihi'iiry of Kuriipn. The hiiiiluii musicians 
• diviili- Hip oi-lavo into 22 i'i|iial parts railed stnuli^. 
Hy I he- I'liiuliiiialidii of inli-rvals cuuipuspd of 2, H :n«l 
4 sniini. unions srali's arn formoil. Iluwnvpr it is do- 
tililful wliflhor this tliruiy should hp U'Mii'rally put 
In prarlicp. Nauinaii (spp his ..I'uivprsal History of 
Mtisiv'') supposes thai prartiisilly sroulis are not uspil 
hy the musicians ami Ihp sinjjei's. In fart liiayal-Khau 
in his siupug uses intervals that sound like natural 
intervals. 

.1. (Irossel, llio author of a solid article almnl ||ic 
lliuilui) music in llio rerenlly piililislied hy l^viiiii.'ii', 
..Kitryclnpeilii! do la MiiKii|im"'. says thai llio fuuila- 
mnnlal liindoo sealo appru\iiiia(ively roncspumls to 
the following P.iirope.'iu notes: 

s:i. r'i. ri, ma. p. dim. ui • c, d. e-flat. f, & a, 
h— flal, the tnnin is f. This is a major sealo willi a 
lowered sovciilli iIp^ipp. 

Soinn inelodips of prof. Inoyat-Kliati arc formed 
upon this scalp, others upon peculiar scales unliko 
mir major or minor scales. 

The following; list shows upon what kind of scales 
the melodies of prof. luayat-Klian aro formed: 

Jb 1. A major scale with a tendency to lower tlio 
7-th degree. 

2. A major Renin fuimded upon llio primordial 
scale ol livo miles, called cliine.su or Scottish scalo. 

X; !!. Tlio harmonic minor scale. 

.V; 4. Tlio saiuo as X;. 1. 

X« B. A major sealo with a lowed 7-lh degrco (t 
E, a, Ii— Hat, c, il, c— flal. 

J6 (I. Tlio romninii minor scale. 

Hi 7. The same as X:. 0. 

X: h. A peculiar iiiiuur scale: f, r— Hat. a, b — flat, 
c, il- llat, c. 

.'»: !i. A peculiar minor scale: I. g — flat, a— flat, 
h flal, p, d— rial, o— flat, 
X: 10. Tlio sumo as Ji. il. 
Xs 11. A major scale. 
X; 12. A major scalo as Xs. 1. 
X: lit. A peculiar minor scale: f, g, a— Hat, b— flat, 
c, il, p-llat. 

X> 14. A peculiar minor scale, f, g, n-^flat, b— flat, 
c, (I, o - 

Xs lfi. Amlaule-a major rcale, Allpgrclto-a minor 
Ki-ah-. 

.N; Id. A major scale. 

5. T. 



I.es Replied linahs pn'sciilenl tiiiliallcl roinpuseilo 
dansps hiiuloups (.S; U.). 

I»T piiVo fiuit par ,Iji dame iln la vie. (As l(i)". 
texln do la i)iiisii|iio duiuip par lo profpssnur 
lniital-Kliaii a t\\\ siiigiipu.sciiienl piuifidiili'i avoc son 
chant. I/O chant- do IiiaTat-Khau et. tic ses qualrc roin- 
pagiions flait acpoiiipngiie par des iuslniuipnts hin- 
dous: siir le „vin,T* pt sur un iiislrutnent ft rordes 
ipssouihlaut A I'allo. Cos instrumeiits jnueut nrdina- 
irpinput ft 1'unissoii nvee lopliauteurou preiinpiitReu- 
l.'iuput la basso. Uu jiclil tambour manpin lo rylhme 
<lo la pieep. (loci nous aida ft naisir la rouleur locale 
do pes meludirs ipio nous avims Ificlu'i do inontrer 
dans mis IiHrinuniKalions. Dm pins nous avons pris en 
cousidei al Inn I'opiuiuu quo les llimlous out port6 sur 
linlrc travail. 

Toules les ineloclies flu pintessiMir iiiaial-Kh.ni sunt, 
poniine il I'iitlirnii'. lies mehidies aulh. iitiipipinpul hin- 
iloues. IVi sI poiinjuoi pas uuo do rps melodies, pas 
mfiiie Ip .\i 1 1 i|ui rcsspmlilp lieaiipoup fi nun nu'lodio 
Piiriipeeiiiie. n'a p(u pxelue dp re recueil. II laut pren- 
dre pii roiisideration le fait, ipio les lliiulous sunt do 
race ArycniiP, dmit la inusii|uo est plulul iliatouiipio 
"lie rhmmalii|uo. II hp faul done pas exijrer que l.i 
musiipie hiiuluiio suit loujoui-s inipregm'e do pp. chro- 
niatismn exoliipie, tiii'on priiil lypiipie pour loulc la 
musiipie orie.iitale. Op clirouialisme a import/: am 
Indesparlesl'ci'sos et les Anibps. Cost, pounpini dans 
la niiisii|iie liiuiliiiio pt. ae si dans imlre recueil mi 
Irulivp. dps liielnilies dialouii|Ups aussi hieu quo des 
melodies cliidiiialiques. 

I, a llteurie dp la iniisiiiim liiiuloim est autre quo 
In llieorii! Piirnpeeiip. Kn effel. Ips llieuriciens liindiius 
diviseul I'nclavu pii 22 parlies pgales appellees <;rniiti; 
pris par 2. n ct 4. res intervalles douiipul. iliflere.iilps 
gamines, nil no poiirrait pas cppeiidaut afrirmer quo 
la pratique sulvitpxarleiupnf retle Iheniie. Naumaiiii 
(vmr son ..llisluiie iiuivcrscllo ile In inusiqiie") suppose 
quo les ertuili n'ont nuruiio valeur pratique, ui pour 
les iiiusirieiis. ni pour les rhauleuis. Hn cliaiilaul lo 
proresseiir Iuninl-Kliiiu kc scrt d*inlervalli'S qui no 
diffeiput pas des intervalles pxactes. 

Dans la iiouvpllo ..ICncyclopedie ile musique" redigeo 
liar Lnviguap, I'autour do I'ailicle sur Ia musiquo 
liinihiiie J. (Jrossot attinuo qu'on pout aver, uue apprn- 
ximalinii suffisaulc etahlir la relalion suivaulc ciitro 
la gamine hiudoiio et la gamine eiiropeeuiip; 

•Sa, ga, ri, ina, pa, dlia. ni— do, ri, mi— biimol. fa, 
sol, la, si— bemol f a sui t lie IhiiIiiiip :i cello gainine. 

(JiK'lqucs meliidius do IiiaTat-Khau soul formees 
d'apres eclte gaiiime, d'aulies d'apres des modes di- 
vers ct partiriiliers. Uaus la lislo qui suit, il est in- 
(liijuc do quelle surio ilo tons est compuseo chaqun 
niuimlie. 

X: 1. (iaiumo inajeiirp (ayant tendanc.o d'aliaissor 
lo snptiemc degn'i do la gamma d'uu ilomi-touj. 

X: 2. (iaiumo inajeuro (fniulee sur la gnmmo primnr- 
ilialp do piuq lulis, dilo rhiuoisp: fa, sol, In. do, re) 
a. Oauiuin miupure liarmouique: ro mi, fa, sol, 
la, si— bemol. do— diese. • 

Xs 4. (lainino iiiajeure. 

Xs 0. (iaiumo liiudouo ty pique: fa, sol, la, si— be- 
mol, do. re, mi hcmol. 

X; G. (lainiup. minnure. 

X: 7. tiainnio liiudouo typiquo. 

Xs 8. fiamiim arigiiialo: fa, sol— buinol, la, si— lifi ; - 
inol, do. re— bemol, mi. 

X: ft. (iamiuo orijjiiialc: fa, sol— lieniol. la— bemol, 
si- heiuol. do. ro— bp.mol. mi— hpinol. 

X; 10. Ilammo originate: fa, sot. la- bemol, si --liu- 
mol. do, re, bpiiiul, mi. 
jV 11. Gamine majeure. 

X: 12. (iaiumo majeure (nyaut tendance d'aliaisser 
lo sepliime dpgro). 

Xs, 13. Camiue originale: fa, sol. la— bemol, si— be- 
mol do, rp, mi- hemol. 

X; 14. (iamiuo originale: fa, sul, la --bemol, si— he- 
mol. do, re, mi. 

Xs 15. Aiidaute-gamme majeure, allegretto— gaiumo 
miiieuro. 

X: 1(1. Gamma majeure, 
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Allegro agitato. 
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Mil. 

„4yMa UJHBbi m npouecciflf „Shiva's meditation and procession 
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Ta-Heipb WH2HM. 



The dance of life. 
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